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MARCO CYRILLIC ABOUT

Inspired by 15th century Italian letterforms, Marco

is Toshi Omagari’s lively textface with a touch of
informality. It stems from ltalian humanist typefaces,
such as those by Nicolas Jenson and Aldus Manutius
which are esteemed for their beauty and ingenuity.

Marco's strong calligraphic disposition makes it an
excellent choice for continuous and intensive reading
conditions - think of epic poems and complex plays
with myriad characters and emphases. Its angled
asymmetric serifs along the baseline and slightly
flared stems lead the reader’s eye up and to the right
in the Latin-based languages. This effect propels
the reader through sentences and paragraphs for
effortless reading.

While Marco has six capable styles, in OpenType
programs its italics have an uncommon range
available and can therefore be used to emphasise
text or as a display style on their own. The italics,
from their stem angle to the outstrokes and unique
characters, such as ‘w’ and ‘x’, were created to show
a distinct contrast from the roman styles and to
highlight writing speed.

STYLES

HopmansHoe

Kypcusroe
Ilomy>xupHoe
ITonyxupnoe Kypcusroe
JKupunoe

Kupnoe KypcusHoe

Numerous swashes and stylistic alternates in the
italic styles increase the connection to the family tree
of calligraphy. With stylistic alternates on, vertical
strokes extend further, the dot on the ‘i’ becomes a
jab, and ascenders bend to the right. With swashes
activated, capital letters are released from some
of their restraints, some leading letters gain a
captivating instroke, and trailing characters receive a
final flourish.

Marco is full of features required for high-quality
book typography, including strong language support
in extended Latin, Cyrillic, and polytonic Greek,
lining and oldstyle numerals, fractions, ligatures in
excess, stylistic alternates to obtain the best possible
solutions, a multitude of swashes in the Latin and
Cyrillic italic styles, and other typographic niceties.
As a result of these elements, Marco is a mature
and unique textface where its lively and somewhat
informal style is an ideal counterpart to its careful and
ingenious crafting.

Regular

Italic
Semibold
Semibold Italic
Bold

Bold Italic
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SKUJINIIeH
Jluyyao
I'POIIII
Scretmka

‘ymeHue’
IT0dapox
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Résidentiel
Giveno
OBEZIVO
Estética
‘Pi1zza
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EHI‘IHE KIHO

IHuuyyao

= ANlbmepHamusHbulU pau

‘Kut 03a-03a

Cmoxnem nu Mol nymeutecmeosamso Kpomosvim Hopam?
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MARCO CYRILLIC HEADLINESIZE

REGULAR 25/30PT

Msico nam oBomtm? Ilocuumaime camu,
KaK Ballle MeHIO BiIMsgeT Ha KIMMaT

SEMIBOLD 25/30PT

Msaco nau oBomu? Ilocuumaiime camu,
KaK Ballie MEHIO BJIMsgeT Ha KIumarT

BOLD 25/30PT

Msico namu oBoiim? ITocuumaiume camu,
KaK Ballle MeHIO BiAMSsIeT Ha KJIMMaT
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MARCO CYRILLIC HEADLINESIZE

And now I was on my journey, in a pair
of thick boots and with a hazel stick in my

SEMIBOLD 25/30PT

And now I was on my journey, in a pair
of thick boots and with a hazel stick in my

BOLD 25/30PT

And now I was on my journey, in a pair
of thick boots and with a hazel stick in my
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MARCO CYRILLIC SUBHEAD SIZE

REGULAR 18/22PT

CogepskaTh cCOOCTBeHHBII aBTOMOOMIB BCe TOPOKe, a
crioco60B foOpaThcs 40 HY>KHOTO MecTa — Bce OoJblIre.
Kaxk 6ydem passusamvcs mparcnopm 6ydywezo? VI xakme
IIPENSTCTBYUS eCTh Y Hero Ha mytu B Poccumn?

SEMIBOLD 18/22PT

Cogzep>kaTh cO6CTBeHHBIN aBTOMOOMIIB BCe JOPOKe, a
crroco60B Fo6paThcs 4o HY>KHOTO MecTa — Bce 6o7bIe.
Kaxk 6ydem passusamucs mparcnopm 6ydyujezo? VI kakue
IIPensITCTBUS eCTh Y Hero Ha nyTu B Poccum?

BOLD 18/22PT

CopepsKaTh cO6CTBEeHHBIN aBTOMOOMIIb BCe OPOKe, a
c110co60B Jo6paThCsa oo HY>KHOTO MecTa — Bce 6obIire.
Kax 6ydem passusamuscs mpancnopm 6ydyusezo? VI Kaxkue
IIPensSITCTBYSA €CTh Y Hero Ha nyTtu B Poccun?
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MARCO CYRILLIC SUBHEAD SIZE

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her
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MARCO CYRILLIC BODY COPYSIZE

REGULAR 10/13PT

s BomuTenest GPS 3aMeHsIeT JOPOXKHBIE KapThl, TaK
KaK 3a pyJieM jierde I0/Ib30BaThCsl HABUTATOPOM, YeM
xapToit. Ho ama cucmema menepb ucnonv3yemcs U 60
MHOZUX Opy2ux chepax HUsHU, UH020d ¢ HEOWUOAHHBIMU
U Hukem He npedsudenHvimu pesynvmamamu. HaBura-
TOp GPS M3HA4YaIbHO GBI paspaboTaH Aj1g HyK7 BOEH-
HBIX CIIIA, HO IpesupaeHT Poransa Peiiran pemmni,
YTO IPaKAAHCKYE INIA TAKKE LODKHBI MMETb IIPaBO
I10/1b30BaThCSL 3TOMI cucTeMolr. B perpae 1989 roma

B KOCMOc 65171 3amyie nepssiit cuyTHUK Block I 25
JIET CIIYCTS IIOCTIe ITOTO 3aIIyCKa TI0fY HALUI IIPU-

SEMIBOLD 10/13PT

J7st BoguTesieit GPS 3aMeHsIeT OPOKHbIE KapTHl,
TaK KaK 3a pyJ/IeM JIerde II0/Ib30BaThCsI HABUIATO-
poM, ueM KapToii. Ho ama cucmema menepb Ucnosno-
3yemcs u 80 MHOZUX Opy2ux chepax HusHu, unoz0d c
HeONUOAHHBIMU U HUKeM He NpedBUIeHHBLMU pe3yib-
mamamu. HaBurarop GPS M3Ha4aabHO GBI pa3-
paboraH A HY>K, BOEHHBIX CIIIA, HO IIPe3UEHT
Ponanppg Periras pemms, YTO TpasKgaHCKIe IUIa
TaK>Ke JO/IKHBI MIMETH IIPAaBO II0/Ib30BaThCS ITOIL
cucremoii. B peBpaie 1989 ropa B kocmoc 6511 3a1my-
mieH nepBbiit coyTHUK Block II. 25 et crrycrs moce

BOLD 10/13PT

s BopyTesieil GPS 3aMeHsIeT JOPO>KHbIe KapThI,
TaK KaK 3a pysIeM JIerde II0/Ib30BaThCsI HABITa-
TopoMm, ueM KapToii. Ho ama cucmema menepo uc-
nonv3yemcs u 60 MHOZUX Opyzux cpepax Mu3Hu, uHo-
200 ¢ HeOHUOAHHBIMU U HUKeM He NPedsudeHHBLMU
pesyromamamu. HaBurarop GPS M3Ha4aIbHO GBI
paspaboTaH AjIst HY>KA, BOGHHBIX CIIIA, HO IIpe3u-
ZeHT PoHanbg PeriraH peni, 4To rpaskgaHCKIe
JIMIIA TaK>Ke JOJ/IKHBI MMETh IIPABO II0/Ib30BATHCS
aToi1 cucremoii. B peBpase 1989 roma B Kocmoc
65171 3amyeH nepBsIii cryTHUK Block II. 25 et

REGULAR 12/15PT

g BopuTene GPS 3aMeHsIeT JOPOKHbIe
KapThI, TaK KaK 3a PyI€M JIETUE I10JIb30BATHCS
HaBUTaTOpPOM, 4yeM KapToi. Ho ama cucme-
Ma menepo UCNONb3Yemcs U 80 MHOZUX Opy2ux
cpepax wusHu, uHo20a ¢ HEOMUIAHHBIMU U
HUKem He npedBuUdeHHbIMU Pe3ynbmamamu.
Haswurarop GPS mn3HavyanpHO 65171 paspabo-
TaH I HY>KZ, BO€HHBIX CIITIA, HO IIpe3snaeHT
Ponasnsg Peyiran pemnsi, 4To rpakgaHCcKue
JINIa TaK>Ke JOJIJKHBI MMETD IIPaBO II10/Ib30-

SEMIBOLD 12/15PT

s BoguTesneil GPS 3aMeHsIeT JOPOSKHbIE
KapTHI, TaK KaK 3a py/IeM JIerde moab30-
BaThCsI HABUTaTOPOM, yeM Kaproii. Ho sma
cucmema menepo UCNOIb3yemcs U 80 MHOZUX
dpyzux cpepax musHu, UH020a ¢ HEOMUIAH-
HBIMU U HUKeM He NPpedBUJEHHBLMU pe3yb-
mamamu. HaBurarop GPS M3Ha4aIbHO GBI
paspaboTaH 11 Hy>KA, BOEHHBIX CIIIA, HO
npesupaeHT Ponasnez Periran pemms, 4To
rpaskgaHCKYe INIA TAKKE JO/KHBI IMETh

BOLD 12/15PT

7151 BoguTenei GPS 3aMeHsIeT JOPO>KHBIe
KapThl, TaK KaK 33 py/IeM jIerde II0b30-
BaTbhCSI HABUTATOPOM, 4yeM KapToii. Ho
ama cucmema menepo UCnoNvL3yemcs u 60
MHOZUX Opy2ux chepax #usnu, uHozoa c
HeoWUIaHHBIMU U HUKeM He npedsudeH-
Howmu pesynemamamu. HaBurarop GPS
M3HA4YaJIbHO OB pa3paboTaH Ast HYKT,
BOEHHBIX CIIIA, HO ipe3ueHT PoHanpz
PeiiraH pemi, YTO FPaskSaHCKe JINIa
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MARCO CYRILLIC BODY COPYSIZE

REGULAR 10/13PT

As might have been foreseen, Franconia proved to be
an excellent place in which to study the difficult family
of flycatchers. All our common eastern Massachusetts
species were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and with them
the crested flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep and
rather swampy woods in the valley, and to the moun-
tain-side forests; being most numerous on Mount

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird, the
phoebe, the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not common),
the olive-sided, the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be heard constant-
ly from the hotel piazza. The yellow-bellied seemed
to be confined to deep and rather swampy woods in
the valley, and to the mountain-side forests; being

BOLD 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the difficult
family of flycatchers. All our common eastern Mas-
sachusetts species were present — the kingbird,
the phoebe, the wood pewee, and the least flycatcher
— and with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the yellow-bel-
lied. The phoebe-like cry of the traill was to be heard
constantly from the hotel piazza. The yellow-bellied
seemed to be confined to deep and rather swampy
woods in the valley, and to the mountain-side

REGULAR 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel pi-

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe,
the wood pewee, and the least flycatcher —
and with them the crested flycatcher (not
common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

BOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the kingbird,
the phoebe, the wood pewee, and the least
flycatcher — and with them the crested fly-
catcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard con-
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MARCO CYRILLICENGLISH & RUSSIAN BODY COPY SIZE

REGULAR 10/13PT

REGULAR 10/13PT

In physical geography, tundra is a type of biome where
the tree growth is hindered by low temperatures

and short growing seasons. The term tundra comes
through Russian Tyugpa (tindra) meaning ‘uplands’,
‘treeless mountain tract’ Tundra vegetation is com-
posed of dwarf shrubs, sedges and grasses, mosses,
and lichens. Scattered trees grow in some tundra
regions. The ecotone (or ecological boundary region)
between the tundra and the forest is known as the tree
line or timberline. There are three regions and associ-

SEMIBOLD 10/13PT

Tyugpa (pycckoe guanextHoe CeHAyxa) — BUZ, IPU-
POAHBIX 30H, JIeXKalUX 33 CeBePHBIMM IIpeieaMu
JIeCHOJL PaCTUTeIBHOCTH, IIPOCTPAHCTBA C BEYHO-
MEp371011 TTIOYBOIA, HE 3a7IMBAaeMOIT MOPCKUIMIA VIV
peunsIMM Bogamu. TyHIpa HAXOAUTCS CeBepHee 30HBI
taitru. [To XapakTepy IOBEepXHOCTM TYHZPBI ObIBA-

10T 6o70TICTBIE, TOPSIHMCTDIE, KaMeHUCThIE. OKHYI0
TPaHMIY TYHAPHI IPMHMMAIOT 33 HaYa/I0 APKTUKMA.

C ceBepa TyHJpa orpaHM4eHa 30HO apKTUYeCKIUX
IIyCTBIHB. VIHOTAA TEPMUH «TYHZPa» IPUMEHSIOT 1 K

SEMIBOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian Tyuzpa (tiindra) meaning
‘uplands’, ‘treeless mountain tract’ Tundra vegeta-
tion is composed of dwarf shrubs, sedges and grass-
es, mosses, and lichens. Scattered trees grow in some
tundra regions. The ecotone (or ecological boundary
region) between the tundra and the forest is known
as the tree line or timberline. There are three regions

BOLD 10/13PT

Tyugpa (pycckoe guanekrHoe CeHpyxa) — BUZ,
TIPMPOAHBIX 30H, JIEXKAIIX 33 CEBEPHBIMU IIpefie-
JIaM1 JIECHOJ PaCTUTeIbHOCTH, IPOCTPaHCTBA C
BeYHOMEP3JION IIOYBOY], He 3a/11MBaeMOM MOPCKMMM
iy pedrsiMyu Bogamu. Tyaapa HaxoguTes ceBep-
Hee 30HBI Taviru. ITo xapaKkTepy IIOBepXHOCTH TyH-
ZpsI 661BatOT 60710THICTEIE, TOPPSIHUCTHIE, KaMe-
HucThIe. IOKHYIO rPaHMUITy TYHAPHI IPUHMMAIOT

3a Hayano ApxTuku. C ceBepa TyHIpa orpaHmye-
Ha 30HOJI apKTUYeCKMX IyCThIHD. VIHOrma TepMuH

BOLD 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tempera-
tures and short growing seasons. The term tundra
comes through Russian Tynapa (tiindra) meaning
‘uplands’, ‘treeless mountain tract’ Tundra veg-
etation is composed of dwarf shrubs, sedges and
grasses, mosses, and lichens. Scattered trees grow
in some tundra regions. The ecotone (or ecological
boundary region) between the tundra and the for-
est is known as the tree line or timberline. There

Tyuzgpa (pycckoe auanekTHoe CeHpyxa) — BUZ,
IPYMIPOSHBIX 30H, IeKAIMX 33 CEBePHBIMM IIpege-
JIaMM JIECHOI PACTUTEIbHOCTY, IIPOCTPAHCTBA C
BeYHOMEP3/10¥1 IIOYBO, He 3a7IMMBaeMOM MOPCKI-
My Man pedHbIMy Bogamu. TyHApa HaxopmuTCs
ceBepHee 30HbI Taiiru. I1o XapakTepy MOBEPXHO-
CTU TYHAPSHI 6b1BaloT 60m0THCTBIE, TOPPSIHM-
cThIe, KaMeHucThIe. FOKHYI0 rpaHuIly TYHAPBI
IIPUHMMAIOT 3a Hauaao ApkTtuku. C ceBepa TyH-
Zpa orpaHMYeHa 30HOV ApKTUYECKUX IIyCThIHb.
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MARCO CYRIILIC LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden ge-
mif ihrer genetischen Verwandtschaft
in Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei anhand
der sogenannten Language Codes nach
den ISO-639-Teilnormen international
eindeutig klassifiziert. Von den heute
rund 6500 gezihlten Einzelsprachen —
laut National Geographic Society seien

PORTUGUESE 9/11PT

Les gestes sont la méthode de commu-
nication la plus connue, utilisée par
diverses espéces dont I'ensemble des
primates. C’est également le cas des
abeilles et leurs danses: lorsqu’'une
abeille exploratrice revient vers sa
ruche apres avoir trouvé une source de
nectar, elle peut effectuer une danse
en rond indiquant que cette source

se situe a moins de 50 métres, ou une
danse en huit indiquant que cette
source est plus lointaine. De plus,

la vitesse et la durée de ces danses

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkoumanim
jazyka se nazyva lingvistika. Otazky ty-
kajici se filosofie jazyka byly pokladany
jiz ve starovékém Recku, byly zde otdz-
ky typu zda mohou slova reprezentovat
zkuSenost nebo motivovanost obsahu
slov, konkrétnimi pamatkami jsou
napiiklad Platénovy dialogy Gorgias

a Faidros. Je$té ¢asnéj$im dokladem
uvazovani o jazyku jsou gramatiky san-
skrtu, nejranéjsi zdznamy o kodifikaci
liturgického jazyka a usporadani znaka
do abecedy patii do obdobi 8. stoleti

ITALIAN  9/11PT

Linguagem pode se referir tanto &
capacidade especificamente humana
para aquisicdo e utilizagdo de sistemas
complexos de comunicagio, quanto

a uma instncia especifica de um
sistema de comunica¢do complexo.

O estudo cientifico da linguagem,

em qualquer um de seus sentidos,

é chamado linguistica.Atualmente,
entre 3000 e 6000 linguas sdo usadas
pela espécie humana, e um nimero
muito maior era usado no passado. As
linguas naturais sdo os exemplos mais

TURKISH 9/11PT

Et sprik er et dynamisk sett av synlige,
herbare eller folbare symboler for
kommunikasjon og elementer som
brukes for & manipulere dem. Sprik
kan ogsé henvise til bruken av slike
systemer som et generelt fenomen.
Eksempler pé sprék er naturlig

sprak (menneskelige enkeltsprak, for
eksempel norsk), kunstige sprik (for
eksempel esperanto) og program-
meringssprak (for eksempel Java).
Menneskesprak omtales vanligvis som
naturlige sprék, og vitenskapen om

SWEDISH 9/11PT

11 linguaggio, in linguistica, & il
complesso definito di suoni, gesti e
movimenti attraverso il quale si attiva
un processo di comunicazione. La fa-
colta di rappresentare mentalmente un
significato & presente in molte specie
di animali, tra le quali I'essere umano.
La capacita di elaborare e produrre

un linguaggio verbale, nell’'uomo, si

é sviluppata a seguito di mutamenti
strutturali della cavita orale. In parti-
colare l'arretramento dell'ugola ha reso
I'essere umano capace di esprimere

POLISH 9/11PT

Insanlar arasindaki anlagmay sagla-
yan bir arag olarak tanimlanabilir. Bu
baglamda dil, kelimelerden olusan,
yani viicut dili gibi s6zlii olmayan
iletisim bigimlerinin yam sira insan-
larin en etkili iletigim sekli olan sozlii
iletisimi tanimlar. Dil, ses dalgalar:
araciligiyla akustik olarak ve kelimeler
aracilifiyla veya isaret dilinde oldugu
gibi isaretler aracihifiyla gorsel olarak
aktarilir (“Isaret dili” ile karsilagtiri-
niz). Ayrica dokunma vasitasiyla do-
kunsal igaretlerle veya Lorm’lar araci-

ICELANDIC 9/11PT

Sprak eller tungomal ér en del av olika
system for kommunikation, som an-
vands av manniskor och som vi bérjar
tilldgna stora bitar av redan under vara
forsta levnadsar.Barn lar sig anvinda
sprak lika naturligt, som de lér sig att
ga. Spraket kommuniceras exempelvis
via talat sprék, teckensprék, kognitio-
ner och skrift, som &r bérare av sprak
i en rad olika kommunikationssystem.
Begreppet sprak har tvd nira sam-
manbundna men dnd4 separata bety-
delser; dels syftar det pa det méanskliga

SPANISH 9/11PT

Jezyk stuzy do przedstawiania rze-
czywistosci dotyczgcej przedmiotow,
czynnosci czy abstrakcyjnych poje¢
za pomocg znakow. Zbior znakow

w jezyku jest otwarty. Wynika to z
faktu, ze znakiem jezykowym jest
kazdy tekst, kazda sformulowana
wypowiedz, posiadajgca znaczenie.
Jednostka postugujgca sie jezykiem
moze wiec za pomoca jego systemu
tworzy¢ nieskonczong liczbe nowych
znakow, takze takich, z ktorymi nigdy
sie wezesniej nie zetknela. Znaki te

FINNISH 9/11PT

M4l er kerfi merkja, tédkna, hlj60a og
orda sem notud eru saman til pess ad
lysa hugtékum, hugmyndum, merkin-
gum og hugsunum. Mélfraedingar eru
peir sem ad rannsaka mal, en i nati-
manum var malfredi fyrst kynnt sem
visindagrein af Ferdinand de Saussure.
Peir sem a0 tala mal, eda nota pad a
annan hitt, eru taldir med sem hluti af
malsamfélagi pess mals. Tungumal er
hugtak sérstaklega notad um pau mal
sem a0 hafa hljédkerfi. Fj6lmérg tun-
gumdl eru til { heiminum i dag, ymist

Un lenguaje (del provenzal lenguat-
ge y del latin lingua) es un sistema
de comunicacion estructurado para
el que existe un contexto de uso y
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde un
punto de vista mas amplio, el lenguaje
indica una caracteristica comin a los
humanos y a otros animales (anima-
les no simbdlicos) para expresar sus
experiencias y comunicarlas a otros
mediante el uso de simbolos, sefiales

Kieli on jarjestelmd, jossa ihminen
ilmaisee ajatuksensa kielellisilld mer-
keilld, abstraktioilla. Néitd merkkeji
nimitetdan kielellisiksi ilmauksiksi.
Puhutuissa kielissa kuuluvia (audi-
tiivisia) merkkejd tuotetaan puhe-eli-
milld. Kirjoitetussa kielessd kielelliset
ilmaukset on tehty silmin nahtéviksi
eli luettaviksi. Viitotuissa kielissa kie-
lelliset ilmaukset ovat visuaalisia, eivit
auditiivisia. Eri kielid tutkii kielitiede.
Kognitiotiede tutkii kieltd hieman eri-
laisesta ndkokulmasta: biolingvistiikka
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MARCO CYRILLIC OPENTYPE FEATURES

SMALL CAPS

¢Para texto? BpycKOBBIX
1708 A-6 [>Kypuanos] H@I

ALL SMALL CAPS

¢Para texto? BpyckoBbIx
1708 A-6 [>Kypnanos] H@I

ALL CAPS

¢Para texto? BpyckoBbIx
1708 A-6 [>Kypuanos] H@I

LIGATURES

The, Affiliate, fisico, fjord, oftkey

DISCRETIONARY LIGATURES

Contact, estafio, standard

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

01234567898 €CLY £%%o0

PROPORTIONAL LINING FIGURES

0123456789$€CE¥ £%%o

TABULAR OLDSTYLE

00123456789%8€CE¥f

TABULAR LINING

0123456789%€CEL¥ f

NUMERATOR/DENOMINATOR

345/678, 89/120

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 aIndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma né No.

HISTORICAL FORMS

That is the question

¢PARA TEXTO? BPYCKOBBIX
1708 A-B [PKYPHA/IOB] H@I

¢PARA TEXTO? BPYCKOBBIX
1708 A-B [’)KYPHAJIOB] H@1I

(PARATEXTO? BPYCKOBBIX
1708 A-B CKYPHAJIOB] H®1

The, Affiliate, fisico, fjord, offkey

Contact, estafio, standard,

01234567898€CLY £%%o

01234567898 €CL¥ £%%o

0123456789$€CLEf

0123456789%€CL¥Sf

345/678, 89/120

V2 %4 Vae 57 %68

H,0 xp,5 y**° ?Index

1st 2nd 3rd pflle oe g5th \fa ne No

That if the queftion
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MARCO CYRILLIC OPENTYPE FEATURES

STYLISTIC SET O1 (CURVED GUILLEMET)

EM»LH>LE» LD W» C>wW»

STYLISTIC SET O2 (LOWERCASE F, CYR FITA)

fee fee

STYLISTICSET O3 (CYR DE &EL)

TbemAaalnnllnnl]yy oo ANANAANNNNA L

STYLISTIC SET O4 (SHARP S)

LY SS ss

STYLISTIC SET O5 (OLD STYLE CURRENCY)

HES%CCLELYY #HESUBCCELLEYY
ffY% €EITPP fFf% €EIIPP

STYLISTIC SET O6 (LONG ASCENDERS &
DESCENDERS, ITALIC ONLY)

bdfghiijjklpqyfd.. bdfghiijjklpgyfad..
Sgpdijhhskmyyhhlzyyy 6dpgijhhgkmyyhhizyyy
7qbp6ikszklodg gqé}q@}ﬁgﬁ/b(ig

STYLISTIC SET O7 (CYR TETSE)

Y 4
STYLISTIC SET 08 (ITALIC AMPERSAND)
&
&
STYLISTIC SET 09 (ITALIC AMPERSAND)
& &
STYLISTIC SET 10 (ITALIC AMPERSAND)
& &
STYLISTIC SET 11 (ITALIC AMPERSAND)
& &
STYLISTIC SET 12 (SERBIAN)
6znmud Siamwg
STYLISTIC SET 13 (SMALL CAPS)
109.25 Radio fm 109.25 RADIO FM
JKunmnieH, rpomri JKMJINIIEH, TPOIIT
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MARCO CYRILLIC OPENTYPE FEATURES

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE  Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC  Timis, BUCURESTI, MULTUMESC

CATALAN

1l-lusié, COL-LABORA, CAL-LIGRAFIA IlMusié, cOLLABORA, CALLIGRAFIA

POLISH

¢nész ¢NO6SZ ¢nész CNOSZ
BULGARIAN

ONOBraXK3UMKINT AADBzagkzuikanm
¢ Um0 duvywuwbylo
ON®epx3kadio AADBgsk3zkadlo
SWASHES

Aleluya S. E. K. Holidays Aleluyao, S.‘E. K. Holidays>
Jlumepamypa KaHuKyo. umepamypao KaHukynvlo
bpyckoseix MModapok Bpyckosvix Jlodapok.

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



MARCO CYRILLIC CHARACTER SET, UPRIGHTS CYRILLIC

UPPERCASE

ABBITITOEEEX3UMMNNKKIMHOIIPCT
VYOXUIIIIIIIbbEI/bHSEDIIJRIOSIBBO
VFBX3KKKKHIHBIIQCTY¥YXUYYUhhe€IX
KIHHUYUMAAEQSX33MMO©63VVYVUTEI
XEJQWHRA

LOWERCASE

abBrirgeeéX3smuiMNKKIMHONPCTyydxu
pmmybsbebBmsedriijhroghbevegxzxrkx
Hprnectyyxduhheelkyrygumddéad ki
zminbeé3yyyurexegqwbpBegskzuiknm
duvwuwbvloa

SMALL CAPS

ABBTITOEEEX3UMUKKIMHOIIPCTYY®X
YOI II bbb /bEBSEIITIJRIOIBBOVFEXK3 KK

KKHHBIQCTYYXTY4hhe€QIXKIHHIMA
AEE0OXK33MINO063VVYURIXETQWHBORT

LIGATURES

HT a1

ALTERNATES

DPOPOANSDANANDADNAAADA YD
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MARCO CYRILLIC CHARACTER SET, ITALICS CYRILLIC

UPPERCASE

ABBIITHEEEX3UMNUVYKKIMHOIIPCTY
VOXYIIIIIIBBEI/bHSEIIIJERIOABBEOV
FBX3KKKKHIBIIQCTYYXYYhRE€QIXKK
JHHYMAAEQOOX33MI1O0663YYYVYUIBIX
EJQWBHBR A

LOWERCASE

abezéirdeéémsuiugkkamHonpcmyydxuyu
wyvveiwrwseariijhwahmevesmzskkkymne
¢emyyxyuhheelicxpyyumddéodnizuiideés
yyyizdixegqwbp

SMALL CAPS

ABBITTOEEEX3UUUKKIMHOIPCTYV®XY
OIIIIbbbI/bEbSEDIIJBIOABBOVFBX3KKK
KHHIbGQCTYYXTYUYhReCIKKIHHUYMAAZE
E0dXk33urib6063VYVYURIXEJQWEHP

LIGATURES

HuTly AT

ALTERNATES

DOPEANDAL AA/bA/)53]oy)755ijﬁ§51€ryyyﬁﬁ
[3}}qu£p5%3kﬁ)5g(ﬁ giadwmwgyyvyyyjyw
VIyyJ6hk3kPlod avsyjyyyiy

SWASHES

ABBTTTDEEEXR3UUUKKAMHOII
PCMYYPIXAYUWUWYSIHSEITTTBT
ABDVFBKIKKKKHIbITI @ CIMY¥XY
YhhCCKKNAGHIAMAAE O KZ3UU
0083 YYVYUXENWEPOKKKKKTUAL
(ﬁ(ﬁ(ﬁ(ﬁdg(ﬁw'ﬂfﬁgknwkﬁ&we’é’wlbbbw
Mo Ho Mo o Mo Yy W W, Yo blo 7 1o 1 Ao a0 g,
K LMoY v ho b, Do woyododo & do i
i bio L o o wo b p o ho Lo 1t
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MARCO CYRILLIC CHARACTER SET, UPRIGHTS LATIN

UPPERCASE

ABCDEPGHIJKLMNOPQRSTUVWXYZ

LLLNNNNOOOOOOO@@ORRRSSSSST
TITUUUUUUULIUUWWWWYYYYYZZZ

LOWERCASE

abcdefghijklmnopqrstuvwxyzadijpee
bﬁéééééaqaaaeccgcccddééééééééqgggg
: 1111]])k1<1111lnnnnnoooooooo
séssttttautiudayaiwwwwy

5

SMALL CAPS

ABCDEFGHI]KLMNOPQRSTUVWXYZ[EDI]

..............

LIGATURES

fifl b £3 fF ffb fth ffi 5 Ak A Ap fh i fk Al fp HAE b th
§ 1k {1 {p £ fIb fTh i Ik 1 Th Th Th Th

DISCRETIONARY LIGATURES

& st sp

HISTORICAL FORMS

{

PUNCTUATION

CK ey w»
) »

ELTOIIN/

LEM»LLH>e o —— -

ALTERNATES

«»OunHfSSSSHCSEFPTEYCSEFPTEY % %o

PUNCTUATION (SMALL CAPS)

1oLy 7 -

SYMBOLS

lsCoe™osg@*tt"°~0ouC ¢

SYMBOLS (SMALL CAPS)

&@

ARROWS & GEOMETRIC SHAPES

P73 v<ecRO@O@OCCOBMIAVADID <«

MANICULES

<31

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

01234567898 €CELY fFPI % %o

PROPORTIONAL LINING FIGURES

0123456789%€CLY FPT% %o

TABULAR OLDSTYLE FIGURES

01234567898€CL¥PRf

TABULAR LINING FIGURES

0123456789%€CL£YPX f

FIGURES (SMALL CAPS)

01234567898 €ECELEY FPT % %o

SUPERSCRIPTS

10123456789 +-=()-
HabcdefghijkImnopqrstuvwxyz
HABCDEFGHI]KLMNOPQRSTLIVWXYZ

SUBSCRIPTS

Ho123456789+-=()-,.
H

HABCDEFGHI]KLMNNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789/0123456789

FRACTIONS

Vo Vs s Vaa s 255 Y5 Y6 Y6 Y8 Y8 B TR

ORDINALS

HaoNcabcdeéfghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

No

MATHEMATICAL OPERATORS

/=7

sz<2<=>1+2+x0A[[Z Vo [Qn

DIACRITICAL MARKS

NIV S TR g e RN 17

s

CASE SENSITIVE

0123456789-i¢{}[1()—--«»>@
ALTERNATES FOR

CONTEXTUAL ALTERNATES

f
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MARCO CYRILLIC CHARACTER SET, ITALICS LATIN

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZAD
JUNEPBAAAAAAAAAZCCCCCDPEEEEE
EEEEGGGGGHHIIIIIIIJIJJKLLLLENNN
NOOOOOOOO@OAORRRSSSSSFITTUUUU
UaayuawwwwyyYyzZzz

LOWERCASE

abcdefghijklmnopqrstuvwxyzzeaijyw,bﬁd

.....

,,,,,

rs55§s§stt;;uuuuuuuquuwwwwyyyyzzzz

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZZDIN
EPRAAAAAAAAAZCCCCCCDPEEEEEEEEE
GGGGGHHAIIITIIITIIffKILLLENNNNNGOO
008000600 RRRSSSSSSFTTTUUGGUATGU U
GWWWWY?YYZzz2Z

LIGATURES

SATHINTh Th fb f0 1 b fih £ 65 £ FL 6D £ f fi. £ fe A fp
SR FTATh T Th db dh dk dT dT dp fb £ ff ffb f1h /1 ff % T
[P ffifi fefifp fi (b (R (k (T &b f1 fi 5 S f1fp 00 b i

L3Ik J et fb fh f fLfp A7 b ffh ke fT°Th Th Th Th Th ThTh
Th Rk AR JR K Rk IR KK 8 1 ffio f7 o fi B fF

Fo Lo fo fOofi i (L 5

DISCRETIONARY LIGATURES

Gstspysp

ALTERNATES (SS01, 02,04, 05, 06, 08, 09, 10, 11)

«»()fSSSS#¢$€fP?£¥¢$€fP?£¥%%06_y)1)7)1
yddddfgggggghhhiiiijiikkl(l(ljtnppqRS
Yyyyeesd&

SWASHES

197779 KKLIEIMNNNNNYNO O 00
6060000 EPPQRRRRSSSSSSATFT
YTTYZ782ZKKRRRRAQ

(ﬁ(ﬁ(ﬁ(ﬁrﬁ(ﬁ(ﬁf&fﬁkkm&@wwwww 233z
b bbwbpilbdddeddded
e’e’e’g’f’h‘)fuh.)uuuuuuuudpupuap
JgﬂJLdgbnqrﬁqmqngPHJrJrﬁdrﬁJsﬁJ
sl fPhohbLbpbpLLLLLE

8 uo o o o o uo o T Yo o 1o

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

01234567898 €CL¥FPT% %o

PROPORTIONAL LINING FIGURES

01234567898 €CL¥FPT % %o

TABULAR OLDSTYLE FIGURES

01234567898€¢£L£¥PISf

TABULAR LINING FIGURES

01234567893€CL¥PISf

0123456789%€CL¥PIf
FIGURES (SMALL CAPS)

01234567898€CLY¥YFNCPT % %o

012345678938 €CLY¥FPT % %o
SUPERSCRIPTS

[[0123456789 +-=()-,.

Habcdefghijklmnopqrstuvwxyz

HquBCDEFGHI]KLMNOPQRSTUVWXYZ

SUBSCRIPTS

H0123456789+—=()-,.

Habcdefghijklmnopqrstuvwxyz

HABCDEFGHI]KLMNNOPQRSTUVWXYZ

NUMERATOR/DENOMINATOR

0123456789/0123456789

FRACTIONS

V6159614545595 3595165616 %6 98 78

ORDINALS

HaoNoabcdeéfghijklmnopqrstuvwxyz

ORDINALS (SMALL CAPS)

No

MATHEMATICAL OPERATORS

/- mrs2<=

>a+++x0AJ[ZVeo[Qx

DIACRITICAL MARKS

PRV GV ST R i N R e

s

CASE SENSITIVE

0123456789-i"é{}[]()——--«»>@
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MARCO CYRILLIC CHARACTER SET, ITALICS LATIN

HISTORICAL FORMS ARROWS & GEOMETRIC SHAPES
S P73 eR@O0@OOCOBIAVIDID P«
PUNCTUATION MANICULES

e L ne?lilTOIIN _erran oo ——- <&

PUNCTUATION (SMALL CAPS)

1oty 7

SYMBOLS

§ge®™() @ 1t "°~OKr €2

SYMBOLS (SMALL CAPS)

@

ALTERNATES FOR
CONTEXTUAL ALTERNATES

PETIRN

fowwwwnwyyyjiyyyyi
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MARCO CYRILLIC LANGUAGE SUPPORT

SUPPORTED CYRILLIC LANGUAGES

Abaza, Adyghe, Aghul, Akhvakh, Altay, Archi, Avar,
Karachay-Balkar, Belarusian, Bulgarian, Chechen,
Chukchi, Chuvash, Dargwa, Erzya, Evenki, Gagauz,
Godoberi, Ingush, Kabardian, Juhuri, Kumyk,
Khwarshi, Komi, Koryak, Lak, Lezgi, Lingua Franca
Nova, Macedonian, Moksha, Mongolian, Nanai,
Nogai, Ossetian, Russian, Ruthenian, Rutul, Serbian,
Shor, Slovio ...

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, , Kala Lagaw Ya, Kapampangan (Latin),
Kaqgchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latino sine Flexione,
Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese,
Manx, Maori, Marquesan, Megleno-Romanian,
Meriam Mir, Mirandese, Mohawk, Moldovan,
Montagnais, Montenegrin, Murrinh-Patha,
Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa,
Niuean, Noongar, Norwegian, Novial, Occidental,
Occitan, Oshiwambo, Ossetian (Latin), Palauan,
Papiamento, Piedmontese, Polish, Portuguese,
Potawatomi, Q'eqchi’, Quechua, Rarotongan,
Romanian, Romansh, Rotokas, Sami, Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian
(Latin), Seri, Seychellois Creole, Shawnee, Shona,
Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin),
Somali, Sorbian, Sotho, Spanish, Sranan, Sundanese
(Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian,
Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tumbuka, Turkish, Turkmen (Latin),
Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian,
Volapuk, Voro, Wallisian, Walloon, Waray-Waray,
Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri,
Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec,
Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All caps, basicligatures, case-sensitive forms,

class kerning, contextual alternates, discretionary
ligatures, denominators & numerators, fractions,
alternative fractions, historical forms, 5 sets of figures
(oldstyle numerals, lining figures, proportional
figures, tabular figures, and small caps), localised
forms, ordinals, ornaments, small capitals, small
capitals from capitals, stylistic sets (S501, SS02, SSO3,
etc), superiors & inferiors, ...
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MARCO CYRILLIC CREDITS

THE DESIGNERS

Toshi Omagari is a type designer born in Japan. After
graduating from Musashino Art University in Tokyo,
he went on to study typeface design at the University
of Reading in 2010-2011. Since then, he has been
working full-time as a typeface designer in the UK.

He won the 2014 Modern Cyrillic competition
with Marco and received the TDC Certificate of
Excellence in Type Design 2014 for Metro Nova.

Toshi also translates typographical contents of all
kinds of media to Japanese, such as Fred Smeijers’s
Counterpunch, Doug Wilson's Linotype: the film,and
Georg Seifert’s font editor Glyphs.

Toshi published Marco in 2014 with TypeTogether.

CREDITS

Lead design and concept
Toshi Omagari

Engineering
Sonja Stange

Graphic design
Elena Veguillas

Copywriting
Joshua Farmer

AWARDS (LATIN)

- Honorary diploma for excellence in Modern
Cyrillic2014
- Tokyo TDC Vol 27

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



MARCO CYRILLIC LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

MARCO CYRILLIC

Design: Toshi Omagari
www.type-together.com/marco-cyrillic
©TypeTogether 2015

Marco is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Sources fr Russian texts: BBC and Wikipedia.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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